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1. Camera Shots 2. Camera Angles 3. Camera Movement

Establishing Eye Level Pan
Long Shot Low Angle Track
Full Shot High Angle Dolly
Midshot Overhead Shot Z00m
Undershot Tilt
CINEMATIC TECHNIQUES
4. Point of View 5. Editing
Dolly In, Zoom Out Straight cut
Conversation Shots Fast Forward
Over the Shoulder Rewind
Face to face Slow Motion
Two Shot =eigle

Over the head



Composition

Rule of Thirds




Composition
X Axis & Y AXIs

Ascent ,
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2-Dimensional Screen Direction
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Movement in Flat 2-Dimensional Space




Composition
Z AXIS

3-Dimensional Screen Direction

il

R

\

Larger

¥

Movement in Depth Along the Z-Axis
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The Godfather

Francis Coppola vs. Gordon Willis




“Citizen Kane” by Orson Welles




Medium Close-up
Extreme Close-up 1 (chest)

(eyes)
¥ 2 Medium Close Shot
2 Extreme Close-up 2 (waist)
- = (nose to brow)

Medium Shot

Extreme Close-up 3
(mouth to brow)

Medium Shot 2 &

Choker Close-up (thigh) A
(chin)

Head Close-up

(middle of neck) Medium Full Shot —

Close-up nees)

(base of neck)

Close Shot Full Figure
(shoulder) (head to toe)



Camera Shots
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Camera Shots




Camera Shots




Camera Shots
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Camera Shots




The “Hourglass” Shooting Approach

ESTABLISHING SHOT
MEDIUM SHOT
CLOSE-UP
XCU
XCU
CLOSE-UP
MEDIUM SHOT
ESTABLISHING SHOT




Sympathy for Mr. Vengeance

by Chan-wook Park
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Breaking the Fourth Wall




Breaking the Fourth Wall




ADDITIONAL
RESOURCES
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Tweets
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n “If you set your goals ridiculously high and
it's a failure, you will fail above everyone
else’s success.” James Cameron

H¥i N ’ ! by $ N
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Eduardo Angel %
Awesome talk! Will def keep you posted about new toys from

SANARCKA
§ INADOSNOW

Elizabeth Molina

Day 78- #Grateful for the convo about cameras and video with @EA_Photo
Knock em' out of the water with your seminars at @NABShow

Eduardo Angel %

Learn “How to Pack Light and Still Maintain
High Production Values” at #nabshow
#PostProductionWorld: bit.ly/EANAB2016

o Radiolab
O

2 Follow
NAB
2 Follow

#FuelYourHustle
t drives you. It defines you. What's at the

heart of your hustle?

#ApniFools

ITAYLORvsTREADMILL

#FridayFeeling

fMyBestAdvicelsTo

#CTUStrike

Eugene Parker



www.eduardoangel.com
I EDUARDO ANGEL proroGRaPkY| R0 | S0P | oma

A FILMMAKER'S PERSPECTIVE ON Tweets

JAPAN.
n Eduardo Angel *
just started following SVA Masters Digit:

n Eduardo Angel *

PHOTOGRAPHERS AT PHOTOPLUS i ;- Is & $350 Neutral Density f
EXPO . : o 2 $100 one? Read on: bitly

sphotography pic. twitter. ComyDSESISSw

M FODert, | haven't COmMp

n Eduardo Angel *
ared the Pockst Cam
)

THE PANASONIC GH4 V-LOG L. GRADED AND UNGRADED
SAMPLES.




learn.eduardoangel.com

DOWNLOAD
DIGITAL HANDOUTS
FOR THIS AND OTHER
SESSIONS
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