Allen
Ruppersberg




Detalle de Haul, 6 libros de espiral
fotocopiados / Detail ferom Haul, 6
spical bound xecox books

de la obra / from the piece The Sing-
ing Posters: Pacts I, II & III (po-
etry/sound/collage/scultpure/books]
[Los Carteles Cantantes: Pactes I, II
& III (poesia/sonido/collage/escultu-
ra/libros];], 2003-2005




Allen
Ruppersberg

;Qué es una estampa?

Coleccion Jumex: Enfoques

MUSEO JUMEX

Allen

Ruppersberg
What is a Print?

Jumex Collection: In Focus

GALERIA 2A
05.NOV.15—-07.FEB.16

#03



cedweysa eun sa anp? :Buaqgsiaddny us| |y ¢l e si ey Baagsiaddny us||y
sanboju3j :xawnp ugid29|0) SN204 U] :UO0I}09||0D Xawnp



#03



COLECCION JUMEX: ENFOQUES
Con esta exposicién, el Museo Jumex inicia una serie expositiva
titulada Enfoques dedicada al estudio de distintos ejes de la
coleccién a través de diversos formatos de exposicién, incluyendo
aquellos cuyo enfoque se dirige hacia la obra de un solo artista. En
esta ocasion, dicho ejercicio curatorial se concentra en la obra del
artista norteamericano Allen Ruppersberg (Cleveland, Ohio, 1944).
La Colecciéon Jumex posee una representacion significativa de su
obra, la cual incluye importantes instalaciones recientes y por lo
tanto nos da la posibilidad de ofrecer al pablico una mirada amplia

JUMEX COLLECTION: IN FOCUS
With this exhibition Museo Jumex initiates an exhibition series,
In Focus, devoted to the study of different aspects of the collection
through diverse exhibition formats, including the presentation
of works by a single artist. On this occasion, the work of Allen
Ruppersberg is the object of this curatorial exercise. The Jumex
Collection has a significant representation of his work, which
includes important recent installations, making it thus possible for
the museum to present a wide-ranging overview of his production
in the past two decades. The focus on specific bodies of work by a



sobre su produccién de los ultimos veinte afios. Asimismo, este
tipo de estudio concentrado en el cuerpo de obra de un artista se
presenta como una oportunidad para reflexionar sobre algunas de
sus operaciones conceptuales y materiales, para a la vez identificar
los contextos histéricos en los que su obra se inscribe. En este caso
particular, la presentaciéon de obras de Allen Ruppersberg en la
Coleccién Jumex se orienta hacia el singular papel que han jugado
la obra gréfica y el medio impreso en el desarrollo de algunos de
los vocabularios formales y conceptuales del arte contemporaneo.

single artist represented in the collection provides an opportunity
to engage with some of the material and conceptual operations

in the work of the artist, while at the same time mapping the art-
historical contexts in which the artist’s practice is inscribed. In this
particular case, through the presentation of Allen Ruppersberg’s
works in the collection, the exhibition addresses the singular

role that graphic work and the printed medium have played in

the development of the formal and conceptual vocabularies of
contemporary art.






ALLEN RUPPERSBERG: ¢éQUE ES UNA ESTAMPA?
Allen Ruppersberg nacié en Cleveland, Ohio, en 1944, y realizé estudios
de arte en el Chouinard Art Institute en Los Angeles, California, hoy en dia
conocido como CalArts, un hervidero para la escena del arte conceptual en
el sur de California. Desde inicios de su trayectoria Ruppersberg manifesté
un profundo interés por la cultura popular y la vida cotidiana, produciendo,
hasta la actualidad, cuerpos de trabajo que buscan inscribirse en nuestra
experiencia de lo comun. La democratizacién de la experiencia estética
y de la obra de arte son aspectos centrales en la extensa producciéon de
Ruppersberg desde mediados de los afios sesenta.

Como artista consciente de su posicién dentro de un sistema donde los
objetos de arte estan destinados a ser coleccionados y exhibidos en un museo
y en el contexto de la alta cultura, Ruppersberg ha reiterado continuamente
su interés por lo efimero, asumiendo el papel del coleccionador; de postales,
recortes de periddico, revistas, calendarios, carteles, literatura popular,
obituarios, y memorabilia. Esta pasién por lo efimero a su vez revela un interés
constante por la cultura popular, la palabra, las tradiciones e historias orales,
la relacion entre el original y la copia, entre otros temas. En su texto “Fifty
Helpful Hints for the Art of the Everyday” (Cincuenta consejos Utiles para el
arte de lo cotidiano) Ruppersberg ha descrito una serie de operaciones que
son intrinsecas a su proceso como artista: coleccionar, acumular, recolectar,

ALLEN RUPPERSBERG: WHAT IS A PRINT?
Allen Ruppersberg was born in Cleveland, Ohio in 1944. He studied art at the
Chouinard Art Institute in Los Angeles, California, today known as CalArts,
a hotbed for Conceptual art in Southern California. Early on he manifested a
profound interest in popular culture and everyday life, producing works that
seek to highlight our experience of the commonplace. The democratization
of the art object and of the aesthetic experience are central in Ruppersberg’s
production, and constitute the organizing principle behind a vast body of
works produced since the mid-1960s.

Acutely aware of his position in a system where art objects are
ultimately destined to be collected and exhibited in a museum, and in the
context of high-culture, Ruppersberg has repeatedly stated his interest in
the ephemeral by taking on the role of a collector; of postcards, magazines,
newspaper clippings, posters, calendars, popular literature, obituaries, and
memorabilia. His passion for the ephemeral at the same time reveals a long-
standing interest in popular culture, oral traditions and histories, the relation
between the original and the copy, among other issues. In his text “Fifty
Helpful Hints for the Art of the Everyday” Ruppersberg has defined a series
of operations that are intrinsic to his work: “to collect, accumulate, recollect,
preserve, examine, catalogue, read, look, study, research, change, organize,
archive, cross-reference, number, assemble, categorize, classify and observe
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preservar, examinar, catalogar, leer, mirar, estudiar, investigar, cambiar,
organizar, archivar, hacer referencias cruzadas, enumerar, reunir, categorizar,
clasificar, y observar lo efimero.”" Las bibliotecas, archivos publicos, museos y
otras instituciones con colecciones también organizan sus acervos a través de
operaciones similares, sin embargo, su enfoque no se dirige a lo efimero sino
mas bien hacia aquello que consideran de trascendencia histérica y estética.
De manera contraria, Ruppersberg se concentra en nuestra cultura material y
su légica de consumismo y reemplazo para reinscribir estos objetos, signos,
lenguajes visuales y tradiciones orales en el contexto del museo de arte.

Por otra parte, el interés de Ruppersberg por lo cotidiano lo inscribe en
una larga tradicion iniciada con el Productivismo ruso de los afios veinte. La
vocacién de transformacién social del proyecto Productivista operaba a partir
de una democratizacién de la experiencia estética habilitada por la insercién
del artista en la vida cotidiana (byt). Esto se manifesté de manera ejemplar a
través de los carteles y objetos de uso diario (hornos, textiles y vestimentas)
disefiados por artistas como Aleksandr Rodchenko en colaboracién con
Vladimir Mayakovsky, Vladimir Tatlin y Varvara Stepanova, entre otros.

1. Citado en Ann Goldstein, “A More Democratic Kind of Art Object,” en Allen Ruppersberg. One of Many —
Origins and Variants (cat. exp). Diisseldorf: Kunsthalle Diisseldorf: Verlag der Buchhandlung, 2006, p. 27.

the ephemeral.” Libraries, public archives, museums, and other collecting
institutions also organize their holdings through similar operations, however,
their focus is not on the ephemeral but rather on that which is considered
historically and aesthetically transcendental. Conversely, Ruppersberg
concentrates on our material culture and its logic of consumerism and
expendability, reinscribing these objects, signs, visual languages, and oral
traditions in the context of the art museum.

Moreover, Ruppersberg’s interest in the everyday inscribes him in
a long tradition initiated by Russian Productivism in the early 1920s.
The Productivist project sought to effect social transformation through a
democratization of the aesthetic experience enabled by the artist’s insertion
into everyday life (byt). Exemplary in this sense are the posters and everyday
objects (from ovens, to textiles and clothes) designed by artists such as
Aleksandr Rodchenko in collaboration with Vladimir Mayakovsky, Vladimir
Tatlin, and Varvara Stepanova, among others. The constructive tradition thus
inaugurated not only a new field of agency in terms of the democratization
of art but also identified a rich source of visual meaning in the diverse forms

1. Quoted in Ann Goldstein, “A More Democratic Kind of Art Object,” in Allen Ruppersberg. One of Many —Origins
and Variants (exh. cat.). Disseldorf: Kunsthalle Diisseldorf: Verlag der Buchhandlung, 2006, p. 27.



La tradicidon constructiva inauguré asi no sélo un nuevo campo de accién
en términos de la democratizacion del arte sino que a la vez identificd una
fuente de significados visuales de riqueza inagotable en las diversas formas
de cultura popular y de consumo; su legado fue renovado notablemente a

mediados de los afios cincuenta con las elaboraciones del Independent Group

sobre la cultura de lo desechable, las cuales prefiguraron el uso que haria el
arte Pop de las imagenes y objetos provenientes de la cultura material.
Estos desarrollos clave en la historia del arte de la posguerra dieron
un nuevo impulso al medio impreso. Los afiches, revistas o articulos en
revistas, las intervenciones en periddicos, el arte correo y el libro de artista
proporcionaron un terreno fértil para la experimentacién durante esas
décadas. En el particular contexto de Los Angeles, una comunidad de artistas
conceptuales locales, o radicados en la ciudad, manifestaron un agudo interés
por el formato del libro, notablemente artistas como Ed Ruscha, Douglas
Huebler, David Askevold, el argentino David Lamelas, el holandés Bas Jan Ader,
el francés Guy de Cointet, entre muchos otros. El medio impreso posibilitaba
una mayor circulacién para las obras de arte y en este sentido recuperaba las
promesas de democratizacidon que animaron a las vanguardias de la primera
mitad del siglo veinte. Ciertamente le ofrecia a esta generacién posterior
de artistas multiples posibilidades debido a su caracter independiente,
auto-gestionado, de bajo costo, lo que permitia su distribucién en circuitos

of popular and consumer culture; its legacy most notably resurfaced in

the mid-1950s with the Independent Group’s elaborations on expendable
aesthetics which prefigured Pop Art’s use of images and objects culled from
material culture.

With these key developments in post-war art, the printed medium
gained new currency in the art practices of the time. Posters, magazines
and articles in magazines, interventions in newspapers, mail art, and artist
books provided a fertile ground for experimentation during those decades.
Many artists started working with publications, elevating their status as
a fundamental medium for contemporary art. In the particular context of
Los Angeles, a community of local and LA-based conceptual artists such
as Ed Ruscha, Douglas Huebler, David Askevold, Argentine artist David
Lamelas, Dutch artist Bas Jan Ader, and French artist Guy de Cointet,
manifested a keen interest in the book form. The printed medium afforded
a wider circulation for art works and in this sense recuperated the promise
of democratization of art that animated the avant-gardes of the early
twentieth century. It certainly offered this later generation of artists multiple
possibilities due to its independent, self-organized, low-cost character,
allowing for its widespread distribution in alternative circuits. Ruppersberg,
like many of the conceptual artists of his generation and particularly
those who were part of his immediate circle in Los Angeles, gave singular
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alternativos. Ruppersberg, al igual que los artistas conceptuales de su
generacién y aquellos que conformaban su circulo més cercano en Los
Angeles, siempre le otorgd una importancia singular al libro de artistay a

los libros en general en su trabajo, utilizando este formato como otro espacio
para la produccién y diseminacién del arte mas alla de los espacios de
exhibicién convencionales.

El titulo de esta exposicion alude justamente al uso extensivo que
Ruppersberg ha hecho del medio impreso a lo largo de casi cincuenta afos de
trayectoria, e incluye una serie de obras de la coleccion en las cuales la gréafica
juega un papel fundamental. La pieza que da el titulo a la exposicién, What
is a Print? (;Qué es una estampa?, 2000) ofrece una serie de reflexiones del
artista sobre el medio impreso expresadas a través de preguntas como: ¢4 Por
qué hay tantos ejemplares de la misma obra? ;Ddénde esté el original? ;Qué
es una edicién? Estas interrogantes a su vez dan forma al recorrido por las
piezas de Ruppersberg donde vemos como el artista despliega las multiples
funciones y posibilidades del medio impreso. La obra Certified Original Family
Heirloom (man) [Reliquia familiar original certificada (hombre)], 2011, quizas
contribuya a esclarecer algunas de estas interrogantes. Aunque tal vez sea
una obra menor dentro de su produccién es, sin embargo, representativa
de los intereses del artista sobre el coleccionismo y el arte populary a su
vez significativa en cuanto a sus continuas indagaciones sobre la compleja

importance to the artist book and to books in general in his work as another
site for the production and dissemination of art beyond the conventional
exhibition space.

The title of this exhibition refers precisely to the extensive use that
Ruppersberg has made of the printed medium throughout almost five
decades of artistic production, and includes a series of works in the Jumex
Collection in which printed matter plays a fundamental role. The work that
gives the title to the exhibition, What is a Print? (2000), contains a series of
reflections by the artist on the printed medium, which are expressed through
a series of questions such as: why are there so many copies of the same
work? Where is the original? What is an edition? At the same time, these
questions shape the organization of the exhibition which shows the manifold
ways in which the artist deploys the multiple functions and possibilities of
the printed medium. Certified Original Family Heirloom (man), 2011, perhaps
provides an answer to some of these questions. Though possibly a minor
work in his production, it is nonetheless representative of the artist’s diverse
interests in collecting and popular culture, while also significant in terms of
his continued explorations on the complex relation between the original and
the copy. The work consists of a drawing with a stamp certifying its condition
as an original artwork. The drawing is in fact a family heirloom made by a
distant relative at the turn of the century, one of the first women to study
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relacion entre original y la copia. La obra consiste en un dibujo con un sello
que certifica su condicién como obra de arte original. El dibujo es de hecho
una reliquia de familia hecha por un pariente lejano a principios de siglo,
una de las primeras mujeres en estudiar arte en el Oberlin College en Ohio,
y ha permanecido en la familia desde entonces. La operacién conceptual de
Ruppersberg es clara en cuanto habilita la circulaciéon de objetos e imagenes
a través de los limites definidos por el sistema de arte y cultura.? Al designar
la autenticidad y a su vez resignificar la autoria del dibujo en cuestién,
Ruppersberg le confiere un aura de obra Unica y le asigna el status de obra
de arte.

La instalacidn reciente Poems and Placemats (2008), ilustra de manera
significativa el uso que hace Ruppersberg de lo que llama “source material”
o material de origen; es decir, sus colecciones de recortes de periédicos,
memorabilia gréfica, imagenes, etc., las cuales se convierten en el sustrato

2. El sistema arte-cultura al que se hace referencia aqui se describe en la reinterpretacion que realiza el
antropologo James Clifford del cuadrado semidtico de Greimas en su ensayo On Collecting Art and Culture, un ensayo
inscrito en el marco de las discusiones en los campos de la antropologia y los estudios culturales sobre el transito de
los objetos entre la alta cultura y la baja cultura. Clifford ha descrito el sistema representado en su diagrama como una
maquina para producir autenticidad. Ver James Clifford, The Predicament of Culture. Twentieth Century Ethnography,
Literature and Art, Cambridge, MA, London, England: Harvard University Press, 1988, p. 100.

art at Oberlin College in Ohio, and has remained with the family ever since.
Ruppersberg’s conceptual operation is clear in terms of enabling the circulation of
objects and images across boundaries clearly defined by the “art-culture system.”
By designating the authenticity, of the kind sanctioned by the art world, and at the
same time resignifying the authorship of the appropriated drawing, Ruppersberg
lends an aura of institutional legitimation to a work that has an affective value, as
family heirloom, promoting it to the status of art.

The recent installation Poems and Placemats (2008) significantly illustrates
the use of what Ruppersberg calls “source material” in his work; that is, his
collections of newspaper clippings and printed memorabilia such as postcards,
and others, which will eventually become the graphic foundation for his works. In
this case, the artist has laminated prints of selected material, classifying them as
poems and placemats. The ones described as poems are in A4 format and contain
diverse types of text forms such as quotes, dialogues that seem part of a script,

2. The art-culture system referred to here is the one described by James Clifford’s adaptation of the Greimas
square in his essay On Collecting Art and Culture, an essay that reflects on the transit of objects through high and
low culture, a major discussion in the fields of anthropology and cultural studies. Clifford has described the system
represented in his diagram as a machine for producing authenticity. See James Clifford, “On Collecting Art and
Culture”, in The Predicament of Culture. Twentieth Century Ethnography, Literature and Art, Cambridge, MA, London,
England: Harvard University Press, 1988, p. 100.
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grafico de sus obras. En este caso el artista ha laminado hojas con una
selecciéon de este material, clasificandolo en dos categorias: poemas y
salvamanteles. Aquéllos descritos como poemas presentan, en formato A4,
diversos tipos de textos como citas, didlogos, y otros poemas en si, estos
Gltimos bastante afines a la poesia visual. El material clasificado como
“salvamanteles” proviene de recortes de prensa o fuentes visuales similares.
Estos sefialan hechos significativos en la historia pero filtrados a través de la
subjetividad del artista: faits divers que incluyen hechos de violencia tales
como incidentes de tiroteos, o el testimonio de la madre de Charles Manson
sobre la infancia del asesino; noticias de corte politico e histérico como por
ejemplo la victoria de Ronald Reagan para su segundo periodo presidencial,
la impugnacion de Richard Nixon, el ataque a las Torres Gemelas, o terremotos
en California; veredictos de juicios a terroristas y asesinos que dividieron
la opinién publica en su momento como los de Timothy McVeigh y O.J.
Simpson, entre otros. Estos recortes estan laminados en un formato mas
grande que corresponde normalmente al de un mantel individual; lo cual
quizas alude al interés de Ruppersberg por la cultura culinaria norteamericana
de los diners y a un anterior proyecto, Al’s Café (1969).3

Las instalaciones The Singing Posters: Part I, Il & Ill (poetry/sound/
collage/scultpure/books) (Los carteles cantantes: Parte |, Il & lll [poesia/

and others more akin to visual poetry. The ones classified as “placemats” are
produced from different source material, mostly images and newspaper clippings.
These present a vision of history filtered through the subjectivity of the artist:

fait divers that include accounts of mass shootings, or an interview with Charles
Manson’s mother on the murderer’s childhood; media coverage of different events
that have shaped contemporary American history such as President Kennedy’s
assassination, Richard Nixon’s impeachment, Ronald Reagan’s second presidential
victory, the 9/11 terrorist attacks, earthquakes in California, or the verdicts of
assassins and terrorists that mobilized or divided public opinion such as those

of O.J. Simpson and Timothy McVeigh, among others. The “placemat” format is
perhaps allusive to Ruppersberg’s continued interest in American diner culture and
more specifically to an early project of his, Al’s Café (1969).3

3. In his desire to merge art and everyday life, Ruppersberg conceived of projects such as Al’s Café, a small cafeteria
where the artist sold culinary/sculptural creations such as “toast and leaves” or “desert plate and purple glass,” and Al’s
Grand Hotel, which he kept open for a month in 1971. Both can be considered as landmark works in terms of what Nicolas
Bourriaud defined in the nineties as “relational aesthetics.” Al’s Café can also be seen as an important precursor to Gordon
Matta-Clark’s Food restaurant in New York, which he opened and ran in collaboration with Carol Goodden, Tina Girouard,
Suzanne Harris and Rachel Lew. Both Ruppersberg’s and Matta-Clark’s projects promoted the communitarian ideas of the
counterculture, taking hospitality to a radical dimension of social critique and at the same time bridging the gap between
art and life, laying the groundwork for contemporary forms of socially engaged artistic practices.



sonido/collage/escultura/libros], 2003-2005) y Letter to a Friend (Carta a un
amigo, 1997) protagonizan la exposicion al ser no sélo obras importantes en su
produccién de los Gltimos veinte afios sino también porque ofrecen al publico
una muestra representativa del uso que hace el artista del medio impreso.

The Singing Posters es un homenaje al reconocido poema de Allen
Ginsberg, Howl, escrito en 1955 y publicado en 1956.* Ruppersberg también
concibié la obra como un ejercicio pedagdgico al saber que sus estudiantes
de UCLA no conocian el poema. A partir de la estructura de Ginsberg basada

3. En su intento de acercar su obra a la vida cotidiana Ruppersberg realizé proyectos de sitio-especifico como Al’s Café,
una pequeiia cafeteria donde el artista vendia creaciones esculturales/culinarias tales como “tostadas con hojas” o “plato

de postre con vidrio purpura”, y Al’s Grand Hotel, un hotel que permanecié abierto durante un mes en Los Angeles en 1971.
Ambos pueden considerarse precursores de lo que Nicolas Bourriaud describié en los noventa como estética relacional.

Al’s Café también podria considerarse un precedente importante del restaurante Food, abierto en 1972 en Nueva York por
Gordon Matta-Clark, Carol Goodden, Tina Girouard, Suzanne Harris y Rachel Lew; ambos promovian las ideas comunitarias
de la contracultura, llevando la hospitalidad a una dimension radical de critica social para cerrar la brecha entre arte y vida, lo
que a su vez generd dindmicas que marcarian las practicas artisticas socialmente comprometidas de la actualidad.

4. Considerado un hito de la literatura beat, el poema fue muy controversial por su manera cruda y decadente de
presentar la sociedad estadounidense, y fue objeto de un juicio por obscenidad en 1957 con el arresto de Shigeyoshi
Murao y Lawrence Ferlinghetti de la editorial City Lights Bookstore and Press.

The large-scale installations The Singing Posters: Part I, Il & Il (poetry/
sound/collage/sculpture/books) (2003-2005) and Letter to a Friend (1997) are
the central works in this exhibition, not only by virtue of their importance in
Ruppersberg’s production of the past two decades but also because they offer a
significant representation of the way the artist approaches the printed medium.

The Singing Posters pays homage to Allen Ginsberg’s poem Howl, written
in 1955 and published in 1956.* At the same time, Ruppersberg conceived the
work as a pedagogic exercise upon learning that his students at UCLA were
not familiar with the poem. Following Ginsberg’s breath-length structure
of the poem, Ruppersberg converted it to its phonetic form, printing the
phoneticized poem on poster-size boards using colors and typeface families
that were reminiscent of street posters in LA. The Colby Poster Printing
Company designed and printed many of such posters between 1948 and
2012, and also produced Ruppersberg’s posters for this work. The phonetic
transcription of the words invites spectators to read them out loud in order to
decipher their meaning, thus also underlining Ruppersberg’s interest in oral

4. Considered a hallmark of beat literature, the poem was very controversial due to its crude and decadent
depiction of American society, and was the object of an obscenity trial in 1957 with the arrests of Shigeyoshi Murao
and Lawrence Ferlinghetti, of City Lights Bookstore and Press.
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en la longitud del aliento, el artista intervino el texto del poema traduciéndolo
a su escritura fonética y utilizando para su impresion estilos de disefio

grafico y tipografico similares a los encontrados en posters callejeros en Los
Angeles. La imprenta The Colby Poster Printing Company disefié e imprimié
muchos de estos posters entre 1948 y 2012, y también produjo los posters de
Ruppersberg para esta obra. La transcripciéon fonética de las palabras invita al
espectador a leerlas en voz alta para descifrar su significado, enfatizando asi
el interés de Ruppersberg por las tradiciones orales. La intensidad cromatica
de la instalacién y el uso del “rollo arcoiris”, técnica empleada por Colby

que se volvioé caracteristica de la era psicodélica, pareceria también aludir

a la importancia de la contracultura estadounidense en la vida y el trabajo

de Ruppersberg. El artista conocié a Ginsberg en los sesenta, y estuvo
involucrado activamente en los movimientos contraculturales que dieron forma
a la época, desafiando normas sociales, econémicas y politicas promoviendo
un espiritu comunitario, ecolégico y anclado en nuevas tecnologias.

Estas experiencias estan plasmadas en los seis libros fotocopiados,
titulados Haul, que forman parte de la instalaciéon. Contienen imagenes
intimamente relacionadas a la vida personal de Ruppersberg, a la manera
de un diario de la época y agrupadas de manera mas o menos tematica. Uno
de estos libros en particular revela la participacion de Ruppersberg en los
movimientos contraculturales: la imagen de una Kombi (icono de los hippies

traditions. The chromatic intensity of the work and the use of the “rainbow roll”
technique employed by Colby which came to be associated with psychedelic
posters of the 1960s, would also seem to allude to the importance of American
counterculture in Ruppersberg’s life and work. In the 1960s he met Ginsberg,
and was actively involved in the countercultural movements that shaped the
era defying social, economic and political norms by promoting alternative,
communitarian, and ecological lifestyles anchored in new technologies.

These experiences are revisited in a series of Xerox ring-bound books
entitled Haul which form part of the installation. They contain images that
are intimately related to Ruppersberg’s personal life and function as a sort of
image journal or scrapbook, organized in six thematic volumes. One of these
books is particularly revealing in terms of Ruppersberg’s participation in the
countercultural movements: on its cover an image of a Volkswagen Kombi,
an icon of hippie nomadism, introduces a series of images culled from the
artist’s archive on what later came to be known as “the summer of love” in 1967.
It includes material such as posters and flyers for the Monterey Pop Festival
of 1967 (which preceded the 1969 Woodstock Festival), and an article by
Gene Youngblood on the hippies, which seems important for the artist as it is
reproduced several times and in different sizes in the book.®

An affective dimension permeates Ruppersberg’s relation to objects,
history, and culture, something that can be appreciated in his constant



ndémadas de los sesenta) en la portada introduce una serie de imagenes
tomadas del archivo del artista sobre lo que posteriormente se conoceria
como “el verano del amor” de 1967. Incluye carteles y volantes del festival pop
de Monterey de 1967 (que precedié al festival de Woodstock de 1969), y un
articulo de Gene Youngblood sobre los hippies, al parecer importante para el
artista pues esta reproducido varias veces y en diferentes tamanos en el libro.®
A través de su relacion con los objetos, la historia y la cultura podemos
intuir una dimensién afectiva en la obra de Ruppersberg, quien a lo largo
de su trayectoria ha homenajeado a los amigos, personas y lugares que han
sido importantes para él. En efecto, el homenaje, constituye una forma de
establecer lazos afectivos con su universo referencial y la cultura cotidiana
que lo rodea. La instalacién Letter to a Friend (Carta a un amigo), concebida
originalmente para una exposicién individual realizada en Portikus en la
ciudad de Frankfurt en 1997, opera justamente dentro de este registro.
Interviniendo el espacio con un piso de vinil hecho de baldosas blancas y
negras, varias de ellas en forma de letras con las que ha escrito el texto de

5. Gene Youngblood escribié uno de los primeros libros importantes sobre el video arte, Expanded Cinema
(1970), prologado ademas por Buckminster Fuller, indiscutible gurd de la contracultura norteamericana y figura
inspiradora de comunas hippies como Drop City en Colorado.

homage to friends, people and places that have been of personal significance
to him. In fact, the homage is a way of establishing affective bonds with

his referential universe and the everyday culture that surrounds him. The
installation Letter to a Friend operates precisely within this register. Originally
conceived for a solo show at Portikus, Frankfurt, in 1997, Ruppersberg
intervened the space with a vinyl tile flooring consisting of black and white
tiles, some of them embossed with letters, which spell out words of his
“letter.” The work pays tribute to different personalities that died in 1997 and
that in one way or another were close to or influential for the artist. The letter
basically enumerates the names and dates of birth and death of these figures:
artists Martin Kippenberger, Douglas Huebler, James Lee Byars, Willem de
Kooning; writers Kathy Acker, William Burroughs, Allen Ginsberg; architect Aldo
Rossi; actors Robert Mitchum, and Toshiro Mifune, among others. A series of
drawings hung on a wall accompany the floor piece. These drawings, which at
first sight seem to be pasted fragments of New York Times obituaries of these
figures, are photorealistic drawn reproductions of the obituaries which bear a

5. Gene Youngblood wrote the first important book on video art, Expanded Cinema (1970) which featured an
introduction by Buckminster Fuller, an undisputably inspirational figure for the countercultural movement, whose
design principles and geodesic domes were at the base of the Drop City commune in Colorado.
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“There once was a man who wanted to
create a world: so he began by creating
houses, provinces, valleys, rivers, wols, fish,
lovers, ete., and at the end of his life, he
noticed that this patiently elaborated
labyrinth was nothing other than his own

portrait.”

Jorge Luis Borges
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It's not the parts that matter it is their
combination.” Nabokov
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dicha carta, la obra rinde homenaje a personajes que fallecieron en el afio
1997 y que de alguna manera fueron cercanos, sea personalmente o como
influencias en su vida y obra. La carta basicamente menciona los nombres

y las fechas de nacimiento y fallecimiento de estos personajes: los artistas
Martin Kippenberger, Douglas Huebler, James Lee Byars, Willem de Kooning;
los escritores Kathy Acker, William Burroughs, Allen Ginsberg; el arquitecto
Aldo Rossi; los actores Robert Mitchum y Toshiro Mifune, entre otros. Una serie
de dibujos colgados en una pared acompana la obra del piso. Estos dibujos,
que a primera vista parecen collages de fragmentos de obituarios de estos
personajes publicados en el New York Times, en realidad son reproducciones
fotorrealistas dibujadas a mano que incluyen una inscripcién manuscrita donde
Ruppersberg detalla el nimero de horas que le llevé hacer los dibujos. La
intensidad de trabajo de los dibujos revela el espiritu del homenaje, del mismo
modo que la naturaleza ambulatoria del recorrido por el espacio invita al
espectador a leer los nombres de las figuras homenajeadas.

En la obra Untitled (LA in the 1970s) (Sin titulo [Los Angeles en los 70],
2010), también incluida en la exposicion, Ruppersberg pareceria apelar de
nuevo a estas operaciones conceptuales para crear un mapa afectivo de
Los Angeles, su ciudad adoptiva. Imagenes serigrafiadas se yuxtaponen con
etiquetas postales con los nombres y direcciones de Ruppersberg y su circulo

handwritten notation that indicates the number of hours it took Ruppersberg to
make the drawings. The labor-intensiveness of the drawings reveals the spirit
of the homage, as does the ambulatory nature of the spatial intervention that
invites the public to read the names as they walk around the space.

Similar conceptual operations are deployed by the artist in Untitled (LA in
the 1970s), 2010, also included in this exhibition, to create an affective map of
Los Angeles, his adoptive city. In it, silkscreened images are juxtaposed with
mail stickers containing the names and addresses of both Ruppersberg and his
close circle of friends, such as James Turrell, William Leavitt, David Lamelas,
Guy de Cointet, Bas Jan Ader, James Welling, John Miller, among many others.

This group of works in the Jumex Collection thus affords us entry
into the singular and complex production of a collector with a passion for
popular culture, for whom the printed medium has been instrumental to the
development of his artistic practice. But beyond this referential universe and
the web of affections the artist has woven around it, we may find an important
key to understanding his practice in an account where Ruppersberg describes
his fortuitous encounter with Walker Evans’ collection of postcards at the
Metropolitan Museum and wonders where he has learned “this vocabulary of
the ordinary.” In the same way, an encounter with Ruppersberg’s work invites
us to appreciate the beauty and poetics of the commonplace and, in the
process, to learn its vocabulary.



de amigos cercanos, como James Turrell, William Leavitt, David Lamelas, Guy
de Cointet, Bas Jan Ader, James Welling, John Miller, entre otros.

El grupo de obras de Allen Ruppersberg en la Coleccién Jumex nos permite
asi adentrarnos en la obra singular y compleja de un coleccionador apasionado
por la cultura popular, para quien el medio impreso ha sido fundamental en su
extensa produccion artistica. Pero mas alla de ese universo referencial alrededor
del cual el artista ha tejido una red de afectos, es posible encontrar las claves de
su produccion en el relato donde Ruppersberg describe su encuentro fortuito con
la coleccion de postales del fotégrafo norteamericano Walker Evans en el Museo
de Arte Metropolitano de Nueva York y se pregunta dénde habra “aprendido este
vocabulario de lo ordinario”. De la misma manera, un encuentro con el trabajo
de Ruppersberg nos invita a apreciar la belleza y la poética de lo comun y, en el
proceso, aprender su vocabulario.

6. Allen Ruppersberg, “Goodbye Jimmy,” en Allen Ruppersberg Sourcebook, ed. Allen Ruppersberg. Nueva York:
Independent Curators International, 2014, p. 16.

6. Allen Ruppersberg, “Goodbye Jimmy,” in Allen Ruppersberg Sourcebook, ed. Allen Ruppersberg. New York:
Independent Curators International, 2014, p. 16.
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OBRAS SELECCIONADAS /
SELECTED WORKS

What is a Print?

[(Qué es una Estampa?], 2000
Litografia / Lithograph

68.6 x 92 cm (27 x 36-1/4 in)
(pp. 1)

Certified Original Family Heirloom (man)
[Reliquia de Familia Original Certificada
(hombre)], 2011

Carboncillo sobre papel (dibujado a finales del s.
XIX) y tinta estampada a mano / Charcoal on paper
(drawn late 19th century) and hand-stamped ink
54.6 x 44.5 cm (21-1/2 x 17-1/2 in)

(pp- 12)

The Singing Posters: Parts I, Il & Ill (poetry/
sound/collage/scultpure/books)

[Los Carteles Cantantes: Partes I, Il & Ill (poesia/
sonido/collage/escultura/libros);], 2003—2005
133 carteles impresos con 50 carteles adicionales,
6 libros de espiral fotocopiados, y 54 carteles en
impresion tipografica sobre cartén / 133 printed
posters with 50 additional posters, 6 spiral bound
xerox books, and 54 letterprinted posters on
cardboard

Cada cartel / each poster: 56 x 35.5 cm (22 x 14 in)
0/0r35.5x56 cm (14 x 22 in)

Detalles de la obra / details of the piece.

(pp. 18—-19)

Haul

Detalles de 6 libros de espiral fotocopiados / Details
from 6 spiral bound xerox books

de la obra / from the piece The Singing Posters:
Parts I, Il & Ill (poetry/sound/collage/scultpure/
books) [Los Carteles Cantantes: Partes I, Il &

Ill (poesia/sonido/collage/escultura/libros);],
2003-2005

(pp. 22-27, 40; camisa)

Poems & Placemats

[Poemas & Salvamanteles], 2008

Serigrafia sobre tablero, 40 copias a color
laminadas, serigrafia sobre cartéon / Silkscreen on
pegboard, 40 laminated color copies, silkscreen on
cardboard

Cada panel / each panel: 122 x 122 cm (48 x 48 in)
Vista de instalacion / installation view.

(pp. 14)

Poems & Placemats

[Poemas & Salvamanteles], 2008

Serigrafia sobre tablero, 40 copias a color
laminadas, serigrafia sobre carton / Silkscreen on
pegboard, 40 laminated color copies, silkscreen on
cardboard

Cada panel / each panel: 122 x 122 cm (48 x 48 in)
Detalles de la obra (poemas) / details of the piece
(poems).

(pp- 15)

Letter to a Friend

[Carta a un amigo], 1997

Baldosas de piso sobrepuestas / Inlaid floor tiles
Dimensions variable to site / Dimensiones variables
al sitio

Cada baldosa / each tile: 32 x 32 cm (12-5/8 x
12-5/8 in)

Diagrama original de instalacion / original
installation diagram.

(pp- 32)

Letter to a Friend

[Carta a un amigo], 1997

Baldosas de piso sobrepuestas / Inlaid floor tiles
Dimensions variable to site / Dimensiones variables
al sitio

Cada baldosa / each tile: 32 x 32 cm (12-5/8 x
12-5/8 in)

Manuscrito con notas preliminares / original
manuscript with preliminary notes.

(pp. 30-31)

Letter to a Friend

[Carta a un amigo], 1997

Lapiz sobre papel / Pencil on paper

Cada uno / each: 101.5 x 73.8 cm (40 x 29 in)

En total / overall: 507.5 x 73.8 cm (199-3/4 x 29 in)
(pp. 33-37)

Untitled (LA in the 70s)

[Sin titulo (LA en los 70)], 2010

Serigrafia y etiquetas postales sobre papel /
Silkscreen and mailing labels on paper
127.3 x 97.2 cm (50-1/8 x 38-1/4 in)

(pp- 38)
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