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Gillian Murphy exits
Ballet Theater with a
demanding performance.

No Easy Coda
For Herself
Or Her Fans

By GIAKOURLAS
Gillian Murphy, one of American Ballet
‘Theater’s most enduring stars, was living
e e it
Ethan Stiefel, and their infant son, get
curbside delivery from a market 20 miles
away. Murphy and Stiefel had joked that
thelrtwo bedroom cabininthe woods was

their apocalypse house, and, in a way, it
¥as, When the Covid pandernic hif, they
moved there.

“Full isolation,” Murphy said in a recent
interview at Lincoln Center. “But in terms
of the timing of it, for me as a mom it was
kind of amazing. That being said, I also
thought my career was over”

Early in the pandemic, Murphy told
Kevin McKenzie, then Ballet Theater’s ar-
tistic director, that if and when the com-
pany made it back onstage it would be
time or ber towrapthings up: He tokd hee
that she had years left in

st i v e
ble, because I would have come back and
maybe done “The Dream’ and re
years ago.” Murphy said, referring oine
Frederick Ashton ballet.

But “when 1 got back in the studio” she
continued, “I ended up feeling 50 much
CONTINUED ON PAGE C1

Aiter 29 years, Gillian Murphy, 46,
will depart American Ballet Theater
with a performance of “Swan Lake”
at Lincoln Center on Friday.
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Grab Hold of the Past
And Tie It to the Present

Stan Douglas finally gets the retrospective he deserves.

ANNANDALE-ON-HUDSON, N.. — I knew Van-
couver before I ever saw it. I knew it from
late-night movies and second-string TV
shows, from '80s and '90s American pro-
ductions — “21 Jump Street,” “The X-Files”
and the like — that were filmed in the dis-
counted climes north of the border. “Holly-
wood North a5 they need t call it lmost
never got to.play thsef onacreen:

Sveets “around Vancowvers Fase. Crook
Were recast as San Frantisco or New York,
and the victims of American horror movies
fled through British Columbian forests. The
cinema was born in Lyon, France, it was in-

@ Stan Douglas: Ghostlight

s Hessel Museun of Art at Bard College

dustrialized in Los Angeles, but Vancouver
is the city made of moving pictures.

Vancouvers role as Hollywood’s secret
twin has always seemed suitable to Stan
Douglas, the Canadian artst gripped by

ges and their doubles. Since the 1980s,

jorking in still photography, broadcast

televisin, room-illing video. intallaion
and even theater, he has reimagined the
CONTINUED ON PAGE C:
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Fine Art

A Cultural Festival [s a Great (and Green) Escape

Upstate Art Weekend is
brimming with paintings,
live performances and more.

By WILL HEINRICH

Summer in the city is group-show season,
but some of this summer’s best are beyond
the five boroughs, in Upstate Art Weekend,
a five-day festival of more than 150 partici-
pants that sprawls across 10 New York
counties in the Catskill Mountains and the
Hudson Valley. The festival, which runs
through Monday, brims with museum
shows, live performances and opportuni-
ties to visit artists at work in their studios.
Although some of the shows are ongoing,
for many this weekend is your only chance
tovisit.

I've gone through the entire list and vis-
ited several shows in advance in Putnam,
Dutchess and Columbia Counties. Here, un-
der the heading “Highlights,” are nine of my
favorites, destinations that I'd recommend
organizing a day around. But consider vis-
iting an open art studio, too, one of more
than 200 listed by the Foreland art center in
Catskill, the Millbrook Arts Group and Up-
state Open Studios.

You can also be part of a conversation and
studio viewing with the collector Jack Shear
(the widower of the great American painter
and sculptor Ellsworth Kelly) in Spencer-
town, in Columbia County. And at the
Spencertown Academy Arts Center, a show
of second- and third-generation Gee’s Bend
quilters is worth a visit.

Glasshouse, in New Paltz, has a dedi-
cated performance art series. At Storm
King Art Center, the 500-acre outdoor mu-
seum in New Windsor, the artist Kevin
Beasley will be staging music and dancing
in front of his 100-foot-long work “Prosce-
nium.” And just like last year, there will be a
dance party fund-raiser for Noise for Now, a
health care and reproductive rights non-
profit, at Assembly in Kingston.

One of the loveliest sites for a visit is the
KinoSaito foundation in Verplanck, a con-
verted former school building set up by the
Japanese American Color Field painter
Kikuo Saito before his death. There, in addi-
tion to a show of Saito’s own paintings,
yow'llfind an alluring collection of cross-cul-
tural abstractions in the group show “The
Unknown and Its Poetics” Other venues
with interesting shows include the River
Valley Arts Collective; “Upstate Gnarly” an
annual group showin an artists’ studio, with
work by Judith Linhares, Carolee Schnee-
mann and Nicola Tyson; Athens Cultural
Center, with Polly Apfelbaum and other ab-
stract artists; and “So It Goes;” a colorful
group show in the grand old wooden grain
elevator of the Wassaic Project, an artists’
residency center in Wassaic.

When you find a show that catches your
eye, go o upstateartweekend.org/map to
see what else is nearby and build yourselfa
day or two in the country.

Highlights
Named for the 2,000-pound painting that
Jay DeFeo built in her Fillmore Street
apartment in the 1960s, “The Rose,” a large
group show at CPW in Kingston, is a
thought-provoking deep dive into the femi-
nist history and potential of collage curated
by Justine Kurland and Marina Chao. Art
that focuses on the body and sexuality, like
Olivia Reavey’s unflinching “Bleed I” and
“Bleed 11" or on race, family and identity,
like Keisha Scarville’s terrific “Passports”
series, is in dialogue with less explicitly
pointed works and even a 1960s Lee Bonte-
cou sculpture. I left convinced of collage’s
special connection to the female experi-
ence. Also in CPW’s beautiful new building
is a killer show of photographs by Larry
Fink. Next door to Kingston in Port Ewen is
a show of sculptures at the Post Office.
he homoerotic subtext of Harold

Stevenson's often-enormous paintings of
men’s eyes, mouths and nipples got him
booted from important shows in the 1960s
even as it won fans like Andy Warhol. But if
Stevenson’s subject matter is no longer as
risky as it was, his close-focus romance still
feels radical. “Harold Stevenson: Less Real
‘Than My Routine Fantasy” at Art Omi, his
first institutional solo show, includes a 10-
foot painting of a matador lover and a
charming mixed-media portrait of two erect
phalluses.

“All Manner of Experiments: Legacies of
the Baghdad Modern Art Group” at the

From top: Jimenez Lai’s
“Outeasts From the
Underground,” at Art Omi; left, a
collage by Joiri Minaya, part of a
group show at CPW, and right,
“Gee’s Bend: The Next
Generation,” at Spencertown
Academy Arts Center; the artist
Jesse Bransford's octagonal
house in Catskill, N.Y.; a

PETERBLANDORI

a series of unrenovated classrooms, feels
more like a consortium of solos, many of
them worth a trip in themselves. Kiki
Smith’s room, in which a pair of eight-foot
bronze shining stars preside over a dozen-
odd dreamy color photographs, is a high-
light, as are a garden of Ming Fay sculp-
tures in a locker room; a pairing of sinuous
ceramic sculptures by Ryan Johnson with
y paintings by Dana Schutz;

p!
Nancy Shaver and the artists’
group she calls Wolf; works in
“The Unknown and Its Poetics”
atKinoSaito.

Upstate Art Weekend
Through Monday across 10 munlnes in
the Catskill I the Hudson
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Valley. Details are at

more colorful paintings by Katharina
Grosse and Naotaka Hiro and the toy-block
overtones of Richard Tuttle’s wall-mounted
two-by-four sculptures. On Saturday, Nicole
Cherubini, who also has a solo show up at
September Gallery in Kinderhook, and Ju-
liaK. Gleich will stage a short performance
at The Campus inspired by Virginia Woolf's
“A Room of One’s Own” at 12:30, 2:30 and
4:30.

In the mid-

org, with a customizable Google map on
the website, but double-check hours
and locations before you go.

Hessel Museum of Art at Bard College, in
Annandale-on-Hudson, is an excavation of
a formative artists’ group founded by Je-
wad Selim and Shakir Hassan

1951, when Irag, not quite two decades re-
‘moved from British rule, was in an exciting

bya
how-to manual by a prominent phrenolo-
gist, a fashion for octagonal houses swept
the United States. Intended to be egalitari-
an and efficient in their design, they were
also reputed to be spiritual portals that at-
tracted wandering visitors on their way to
the afterlife. The artist Jesse Bransford,
whose work often draws from the occult,
has one of these in the town of Catskill, and
it is givi over
tor Marie Catalano for a Kunstkammer-in-
spired group show called “Peculiar Man

ing as it is, though, to watch f  factures.” Walking by birds by E}
Western Modernism intersect with ancient abeth Jaeger, and ceramic spders by Hi
motifs y Anna-So-

cent moons, tho best partofthe show for me
was simply the introduction to Selim’s ele-
gant, musical, understated paintings. (A

Stan Douglas’s “Ghostlight,” the filmmak-
ersi i rey, which is revi
Page 8)

America’s “General Conditions;” to take
the title of the current exhibition at Jack
Shainman Gallery’s The School in Kind-
erhook at face value, are bleak. The typical-
ly polished curation begins with a colorful

phle Berger and Jesse Darling’s < flowers in
vitrines, you may just catch a presence from
the corner of your eye.

By Train: Au Exéassion to Bascon
If you're coming from New York City via
MetroNorth, head to Beacon for a one-stop
minifestival. Start up on Main Street at the

“enter, hosting
“Work in Decay,” a show of beautiful black-
and-white photos, by The New York Times
‘Tony Cenicola and others, of

array of found bull targets by Jac-
lyn Wright (“Desert Simulation”) and con-
tinues through Deborah Luster's silver gel-
atin prints of Louisiana prisoners and Yoan
Capote’s uncanny fishhook paintings to a
version of the Jesse Krimes prison-bed-
sheet panorama recently on display at the
Met. In this context, Pierre Dorion's min-

Beacon’s own historical ups and downs.

The inaugural exhibition of pioneering
videoartat Shigeko Kubota Video Art Foun-
dation Beacon is an easy walk away, as are
shows at Distortion Society, BAU Gallery
and KuBe Art Center. En route back to the
train, stop at the always imposing Dia Bea-
con, with a large display of Renée Green's

mal cenditong of ety eooms Lok ke
and

even heauuful pamnngs by Kenny Rivero
and Donyel Ivy-Royal take on a subtly omi-
nous tone. But thereare oases of hope, too, if
also of a slightly postapocalyptic variety.
Shannon Bool's' gorgeous suite of pho-
tograms turn majestic horses into futurist
architecture, and Alina Tenser’s vinyl and
concrete sculptures seem like the artifacts
of some very chic space aliens.

Barreling into its second year, The Cam-
pus, a former school complex in Claverack
owned by five galleries, presents an expan-
sive group show which, displayed mostly in

1990s
“Color" flags. f your visit is on Saturday af-
ternoon, stop at Seon Is Now gallery fora 5
p.m. opening and 6:30 p.m. performance by
the ecologically focused artists Jennifer
Lauren Smith and Andrew Brehm.

And if you're game for a quick cab ride,
consider popping across to the west side of
the Hudson to Newburgh, where attrac-
tions include a photography show at ADS
Warehouse and the intricately patterned
sculpture of the Puerto Rican-born artist
Edra Soto, who has a solo show at
Strongroom.



