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Photography the great whore. 

To me photography is and has 
been the media(m) of choice 
because it still encapsulate 
with great immediacy  the 
contemporary need to see and 
show. 

Even today with the many 
medias that are rising, they still 
can not shake photography off, 
all they can do is encooporate it 
into themselves and even then it 
is only a matter of time before 
photography takes over, for the 
photograph may replace the very 
idea of the image.
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