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“Feelings,” British artist Martin Creed’s firse retrospective in North
America, was noisy, chaotic, hyperactive, circoslike, funoy, stupid,
clever, provacative, clegant, and annoying—none of which qualities
fibe with the sensitivite alluded o by the vide, Creed’s verbal and
wisual joles, far from simply deseribing physical sensations or eino-
vional stares, often mark the distance between historically mformed
manetvers and genial allusions mo momate personal experience.

Presented in two concarrent parts {ac Bard College’s Cenrer for
Curatorial Stodies [COS], along wich a two-work Manhatean comp-
nent ticled *Small Things,” insealled in 2 Chelsea parking locl the
show teatored a few early works—a pair of nnassaming paintings, a
modest brass sculpoure, and an early neon—that give no hint of the
raneousiess o come, Mast of the worl was recent and included draw-
ing, painting. sculpture, installation, performance, video, sound, oue-
doar projects—and music, if we count the opening-night performance
by the artist and his band, In the Hessel Musewm, the new wing of the
CCR. Creed (n conjuncrion wich che curator, Trevor Smith) gelected
an eclectic mix of art from the insniution’s permanent collection to
install alomgsade his own, illustrating a dialogue with influences and
nating or establishing other resonances along the way.

Wk Mo, 346, 2005, consisting ef the word reevisas spelled our
in siv-inch-lugh neon letters, was paived with a ferocious George
Baselite painting, frane am Strand, 1981, and read, by comparison, as
irenically seerile. Bruce Nauman's video Violis Tuwed DLEA D
| 968, in which the artise stands with bis back to the camera and reper-
itively draws a bow across 2 vielin's scrings, indérscored Creed's
ahsorption with the body, movement, and sound, as well as his slightly
warped sense of humaor. Equally apr was the deadpan alsurdism of
John Baldessarrs video Teaching a Plant dhe Alpbaber, 1973, Veering
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fromm highbrow humaor to a decidedly dumber sensibilicg Creed
paired his Work SNoo 2640 Tieo profrasions feonea wall, 2000, with
Josh Coerin’s Big Lady, 1993, a portean of a young woman with
grocesguely large breasts, There 1s plenty of adolescent energy m
Creed™s arr, and it underwrites his interest in gross-out material,
Wl Mex, 60, 2006, an unhlinking video projection, shows a woman
defecaring, I Weork Neo 348, 2006, 2 woman vomits convilsively,
There's also an amdio prece, Weoek Moo 400, 20005 thar emits @ sound
like farring.

The mood of the recrospecrive was plavful, but never laclked for
edee. I order to enter and exit the Hessel Musewm, willing viewers
weere dirccred ro wade theaugh Wk Mo, 628; Half the aiv in a given
sprerce, 2007, @ room cramoimed o che rafress with big hlue balloons,
The room reverberated with events sraged chroughow the exhily-
tion, some with the assistance of a busy corps of attendanes who per
termed various actions—keeping the balloons contained, for one
thing, winding up metreomnes, and literally ranning around | Wark
Mo 3L 2006, a0 facr, consists of " people runring ™1 The infimaous
Wewnl Mew, 127 Lights poue omand off 1995 (which garmered much
public attention as pare of Creed's Turner Prive showe ar Tace Britain in
2004 For ics perceived emperor’s-new-cloches qualicy) only added 1o
the mayhem,

Across the arvium from the Hessel Musewm o the OO8 galleriss,
Woork Nou 112 Thietv-nine setromomes beating, ore af coery speed,
1995495, tick-rocked conomually while Worl So. 12201999 hlared,
as clarthied by its subritle, AN the soweds on a dvam mrachine one
after Hee other, fn theiy given ordie af @ speed welbich makes the ey
last for ane wrinde.” Lavered inwere the alorementioned sounds of
farting and vomiting, 2 soippet of opera, and much mere,

Besides the borderling arrogance evident i gestures so slim as to
call into question their value as are—Waork Na, 79 Some Blu-fal
lereaded, rolled fnto a ball, and depressod apainss @ wall, 1993, for
example—there were extended quict moments. Mooochromaric
works on paper produced by simply filling all the space wich marker
of lighlighter ink were hung throughout che exhibiron, as were a
number of spare-looking peneil deawings, Both scries artest o2 singu
larity of focus akin to the meditative sce of marling and re-markng a
spat, All of them are fukes of a kind: unique, but relaced in cheir dif-
ferences, Banalicy is an important, considered aspecr of Creed's frrce
duction, present chroughout as an aspect of a eritical—huot addly
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