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penetrates material surfaces, expanding and contracting construction joinery; living 3
bodies generate live loads, shifting structural slab and non-structural pa A
ing’s material boundaries create an ever-changing relay of immaterial trajectories.
This temporal choreography is central to the navig ofar tural space.
For example, the forward motion of a body is timed with the opening of an elevator
door. The raising of a leg is calibrated to the height of a moving escalator stair. The €
spatial envelope adapts and changes in response to inhabitation, while the body

shapes itself to the world of the building. Periodic motion between building and N
apparatus can be choreographed, making explicit this temporal register of architec-
tural adaptation and change.

The architectural instrument creates a chain reactio oting a door slides a
wall; rotating a column shifts a room’s perimeter. Mechanical linkage between build-
ing and instrument combines linear and rotary motion such that the rotation of a
pivot drives the of a slide. Analogous to the and recurrent
motion of the built environment, the pivot and slide are periodic: with every 360- "
degree rotation, the linear slide will complete a single osci
inear and rotary motion the tual di
and envelope. A rotating glass plane, which threatens to collide with a neighboring
wall, will elide this collision—just barely—as the wall moves out of its way.
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