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Onc of'tht' rlistinguishing trrarks of'Frcncl-r artist Philippc Parrcno is his total
blinrlnt'ss to cst.rblishcrl lrounrlarics. His u'ork is thc.shadccl ccntcr of'thcVcnn

rliagranr. I-{c blcnrls nrcrliunrs., rcalitv u'ith fantasr', ol<l r,r'ith nc\r; philos<lph)'

u'ith art, ultinratclv c'r'cating his ()\\'n narrativcs. Maria Lin<|, curator of' thc

upcoll-ring cxhibitiorr "l'hilippc l'arrcnr)" at thc Centcr firr Ctrratorial Sturlics at

Rartl Collcgc, suggcsts that his"obscssivc collaborating" n ith othcr .u'tists evcn

challcngcs trarliti<lnal rrotions of' ou'ncrship anrl authorship.

Zirlanc:,'l .\'.Y/.sr Ccntur,t'Portrait, lr)'l'arrcn<l anrl Gorul<ln D<luglas, falls

s()nrc\\'hcrc bctu'ccn rlocunrcntarv an<l thc i<kllization of thc malc figur',' irr

Michclangclo's Dcric/.Thc filnr sharkxvs Frcnch socccr star Zinc<linc Zirlanc

rcganlcrl as ()nc of'thc grcatcst plavcrs of'all tirnc --<luring thc cntirc Rcal

Marlrirl vcrsus Villarrcal gamc on April 23, 2005. Scvcntccn carncra.s \\'crc

lrlaccrl arounrl thc sta<lium, fircusing on Zi<lanc (not thc movcmcnt of'thc balll,

capturing his cvcrv cxl)rcssion an<l nrusclc tu'itch. A contcnrplativc, hauntir-rq

sounrltrack lrv Sc'ottish post-r'oc'k banrl Mogu'ai plavs in thc backgnrunrl as thc

tr<lisc of'thc c't'ou'rl farlt's in atrrl out. Yott ('an hear Zirlatrc's vclls, uttcrinsr,
llrcathing, his c'lt'ats on thc starliunr gr-ass, anrl thc snrall cxplosi<lns <lf.sounrl

u'hcn hc or a nearlrr'plavcr nrakcs contact u'ith thc ball or cach othcr. Zi<lanc's

u'r>r'<ls scroll in s'hitc tcxt acr()ss thc b<ltt<lm of'thc scrccn, oflcring no rcal

contcxt or infrlrnration ab<lut thc currcnt action. F<lr cxaml)lc, "A.s a chil(I, I

harl a running c()nrlrcntarv in nrv hcarl n'hcn Iu'as pla,r'ing. It n'asn't rcallv nr,r'

()\\'n voicc, it u'as thc voic'c of'l)ict't'e Cartgir)lr, a tclcvisi()lr anchrlr fi'rlnr thc

1970s. Evcrv tinrc I hcar-rl his voic'c, I n'oul<l rutr tou'anls tht'TV., as c'losc as I

c'()ul<l gct firr as long as Icoul<1. It \\'asn't that his u'ot'rls u'ct'c so important but

thc t<lnc, thc acccnt, thc atnrosphcrc, \\'as cvcrt'thing."

In hcr- cssa,\', "Thc Who an<l Hou': Th<lughts on I'hilippc l'arrcnr)'s \\'r)rk,"

curat<lr Maria Linrl u'ritcs that Zincrlinc Ziclanc "is p<lrtravc<l n<>t onlv as an

ontstanrling football plar,cr', but as an objcct of'crotic rlcsirc. In thc film, ()n

thc onc hanrl, hc is c'clclrratc<l as thc pcrf'cct imagc of'an alpha malc supcr cgo.

A nran u'hosc cvcr,\'ll<lrlv nr()\'cnrcnt, cvcrv littlc gcsturc is <lccmc<l n<lt onh'

imprlrtant lrut also plcasurablc to u'atch. On thc othcr han<I, an abunrlancc of'

camcras nrakc his facial fl'aturcs bccomc a miniaturc lanrlsca;rc in transition."

"l'hilippc l)arrcnr)" at CCS lJar<l is part of'a scrics of'rctrospcctivcs taking

placc fi'onr thnrugh 2011 at thc Kunsthallc Zurich, Ponrpi<lou Ccntcr in Paris,

thc Irish Muscunr of'Morlcrn Art, l)ublin, ar-rrl in Lon<lon at thc Scrpctinc

Gallcr,r'. Thc cxhibit at CCS llarrl runs through Scptcrnbcr 26 anrl cxamincs

I)arrcn<l's u'rlrk u'ith nr<lving ir'nagcs, focusing ()r1 /,irlctnc:, I .{.Y/.sr CcnturS' Portrcrit

anrl Junc 8, / 9(r8, a nr()ntagc r>f'r'igncttcs of'c'rou'rls anrl inrlivirluals w'atching a

passing train, inspircrl lrv l'aul Fusco's photos of'Robcrt F. Kcnncrlr"s funcral

trairr . /,iclonc u'ill bc scr-ccnc<l at CCS llar<l in Scptcmbcr. (845 ) 75ti-759tt;

\\'\\'\\'. banl. crlu / c'ss.


