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JESSE GREEN | THEATER REVIEW

Great White Way, Indeed

Spotted lurking off the coast of Broadway, a play
it tha making AF Jaws Hollywoods (and
Steven Spielberg’s) first summer blockbuster.

FOR NINE WEEKS In 1974, off the shore of

Martha's Vineyard, the shooting of “Taws"
s repeaedy delayed by dhe whims of s
pecamectal &
e Brucs
Brioe was the e give s the thrse
redators built t

gt white shark ¢ the heart ofthe sar

As one after another heu\me h| ed with
saltwater or entangled i weed and
Tale o operate or Natout sank — the crew

TheSharkls Broken
Golden Theater

called the movie “Flaws” — there was little
the three equally temperamental human
‘stars could dobus try (and usually fail) tobe
patient. Occasionally they wondered if
might not have been better t0 train an actu-
al great white for the role.

After seeing “The Shark Is Broken? a
‘play about that disastrous shoot, you may
wonder the opposice: whether it might not
‘harve been berter t cast the movie with me-

filmed, the actors Robert Shaw, Richard
Dreyfuss and Roy Scheider bickered,
brawled, vomited, kvesched, drank, back-
stabbed and, like Bruce, broke down.

Al of that is faithiully rendered in “The
Shark I's Broken,” which opened on Thurs-
day at the Golden Theater, in a production
directed by Guy Masterson. There's a per-
et replicaofthe Orca bobibing precily ona

From left, lan Shaw,
Calin Dongell and Alex
Brightman as the actors
Robert Shaw, Roy
Scheider and Richard
Dreyluss in “The Shark
1 Broken.” The play
written by fan Shaw,
Robert's son, and Joseph
i

o . (Do Henderson e e e

signer) Accents, postures, props and hair-

styles are fanatically accurate; thereseven

abar up(byndaln Cork)to John Williams's
at the

as glitchy as Bruce. Aboard the Orca, the
lobster boat on which much of “Jaws* was

e start
e s i o i ek e
CONTINUED ON PAGE C12

Guy Masterson.
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Indigenous Visions

Along the Hudson

Performers, videomakers and
sculptors make themselves
felt in the art world.

ANNANDALE-ON-HUDSON, Y. — A MAGA-

style baseball cap, scariet and siogan-

cering sits on & hell, s I or e, sur-

rounded by other promational retail: T-

shirts, eotes, lighters. ~Make Amerika Red

Again” is embroidered on the i of e
which

e Performance,

e Determinstion See
Hessel Museum of Art at Bard Coliege

REDI an he (r=) offc roury phone (or
i T
Where we ihn are is at the Hessel Mu-
‘seumof Art here at Bard College, and more
specifically at an exhibition called “Indian
Theater: Native Performance, Art, and

wark and topped by a yeliw fenther.
Where are we? Apparently in the mer.
chandise section of what looks like a combi-

“The college:
recently established a Center for Indige-
nous Studies, and under irs auspices a Bard
I'dr:ully member, the Indigenous scholar

in-

nation campaign tech show-

room, s
furnished with desks, chairs, posters and
multiple digital screens all belonging to
someting callod the New Red Ordera
deciared “public society” of Bms!s
i Sty secking t0 tny bare
"o e of iewwrs Sxptcolen, Yot
\ow more, maybe foin? Call 1-885-NEW

RESNICOW ¥ ASSOCIATES

Na-
tive American artists (oldest 96; youngest
), sumg then Jetrey Glisod, wko Wik
be representing the United States at the

2024 Venice Biennale.
jedgment by the art world —
—ofeventhe

mind by
CONTINUEDOK PAGE €3 part o
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Indigenous Visions

Along the Hudson

Performers, videomakers and
sculptors make themselves
felt in the art world.

ANNANDALE-ON-HUDSON, N.Y. — A MAGA-
style baseball cap, scarlet and slogan-
eering, sits on a shelf, as if for sale, sur-
rounded by other promotional retail: T-
shirts, totes, lighters. Amerika Red
Again” is embroidered on the front of the
cap, which is also stitched with pretty bead
work and topped by a yellow feather.
Where are we? Apparently in the mer-
chandise section of what looks like a combi-
nation campaign headquarters, tech show-

@ Indian Theater: Native Performance,
cames Art, and Self-Determination Since
Fck - 1969

Hessel Museum of Art at Bard College

REDI on the (red) office rotary phone (or
your cellphone) for details.

Where we also are is at the Hessel Mu-
seum of Art here at Bard College, and more
specifically at an exhibition called “Indian
Theater: Native Performance, Art, and
Self-Determination Since 1969.” The college
recently established a Center for Indige-
nous Studies, and under its auspices a Bard
faculty member, the Indigenous scholar
Candice Hopkins, has organized a frisky in-

TOOMm, SUr center and stag It's
furnished with desks, chairs, posters and
multiple digital screens all belonging to
something called the New Red Order, a self-
declared “public secret society” of artists
and filmmakers seeking to lay bare the
“open secret” of Western expansion. Want
to know more, maybe join? Call 1-888-NEW

o ional group show of some 30 Na-
tive American artists (oldest 96; youngest
29), among them Jeffrey Gibson, who will
be representing the United States at the
2024 Venice Biennale.

Acknowledgment by the art world —
never mind by the real world — of even the
CONTINUED ON PAGE C9

and invites the

di

“TONY CENICOLA/THE NEW YORK TIMES
At the “Indian Theater” exhibition at the Hessel Museum of Art at Bard College, fiber weavings modeled on Indigenous jewelry are

to do so too.

part of an installation by Eric-Paul Riege, who performs with his
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SAVAGE

PHILOSOPHY?

Indigenous Visions Along the Hudson

CONTINUED FROM PAGE C1
existence of contemporary Native Ameri-

has mostly from within the
Indigenous community itself. Hopkins
akes one itiatives as the spring-

“This one dates from 1969 and coincided
with the politically galvanizing occupation
of Alcatraz Island by a group of Indigenous
inthe same year, the Native
ion designer Lloyd Kiva New (1916-2002),
of the Institute of American In-
dian Arts, then a fledgling school in Santa
Fe, N.M., introduced a quietly radical cul-
wral project.

In collaboration with the instirute's dance
and drama instructor, Rolland R. Meinholtz,
he wrote a weatise proposing the nevalup-
ment of a new “American uﬂm'nm
basing it on the premise that much
tional Indigenous art was ﬂmd&'memxl}y
theatrical in nature, incorporating move-
ment, sound, masking, storytelling, com-

ed to create distinctive new

=

N\
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Indian Theater: Native Perfo

Art, and Soif-Dotormination Since
1969

Through Nov. 26 at the Hessel Mussum
of At at Bard College in Annandale-on-
Hudson, N.Y.; 845-756-7598,
ces.bard.edu.

hose stuffed with tobacco, street debris and
than either are fiber

weavings, modeled on Indigenous jewelry
forms, by Eric-Paul Riege, the exhibition's
youngest participant. But though monu-
mental in size, they're intimate in effect.
Riegeusesmemupmps in per!urmanccs
— pushes them aside, moves them around

andv!svmmpemmeduncwrged
even) to touch them.

(Several performances — by Gibson, Re-
becca Belmore and Maria Hupfield — were
jissioned for the show, but experi-

be marshal
Top, “Conscientious portraits of Indigenous women by the pho-
forms. He printed the proposal asa 40-page  conserlpture,” an tographer Dana Claxton, the sitters (includ-
’.mlxmkle which opens this wiliion by s v ing q.mm ) wear layers of beads and fab-
3 o rics 50 dense as to suggest ceremonial re-
Nl-ﬁsyn:::shﬂdmkfrs,ammmﬂlm exhibition at Bard College; galia.
jew sisters of Kuna/ X above, James Luna’s “Make The multifigure painting "Paperdolls for
descent — Lisa Mayo (1824-2013), Muriel .u-mnm.\pm (2m8); a Post-Colombian World™ (ml) by Jaune
Miguel and Gloria Miguel, the shows senior bove right, Gabrielle Quick-to-See Smith — whase powerful
artist — who in ls?ﬁfwmdsnidemm LHirondelle HiI'S Whitney Museum career retrospective
Theater, now one of running fe- (2021), 8 closes this Sunday — tells an entire, con-
male companies in the Ummsulﬁ- part-human, part-animal tinuing histor
Jow-budget, high- s de I Anear-
sentations were fueled — still are — ‘ny @ stuffed with tobacco, street abstract _earl nting. ‘Walking-
head-spinning cocktail of radical feminism,  debris il . 12 a personal, do-
ethnic consciousness, and raucous humor,  below, a still from mestic one. Its smghlmlselsdlheﬂlm
nilevﬂmnsarumniuu-lngmwdmd Asinnajaq’s 2015 film “Rock gray work apron WalkingStick wore in the
Snngs aad Puhey lmagu' lmnl the me mmﬁm’kh wm’mmusun s “h:( = i iim“sia
1970s. (1 saw them perform it at the Theater  sculpture * e kosbdrodosnrs
hrafnmuwwmmw’w and weft until a field dramatic. “Deer Woman's New Certificate-
out the walls.) ‘emerges (Orange upright of-Indian-Blood-Skin" Natalie Ball,
The California performance artist James  bottle)” (2021). n:a o
Luna (1950-2018), creator of the beaded inly has . S0, i 3
MAGA cap, also picked up on the Mdnn that w‘y i ]:Tem mﬂhp'-:;dﬁ"mwﬁ
humor appliedto grim histories could terblaste.” a life-size nude female figure,
(He referred to himself as an unmum!u— par
dian ceremonial clown") In 1985, in re-
spanse to objectification of Native Ameri-
cans and the notion that the only good in- —
digenous art wasin the past, he lay wearing G
only a loin cloth, for hours ina museum dis-
lay case, motionless but perceptil

Native life. In a video we see people sitting
ina circle talking about trying to stay sober,
and we see Luna What appears

art, as if the two were inseparable.
r performance videos are different
from Lnnx‘sinmovtrfuurhri:flnwhlo-

pieces, Cuthand trav-
els a path from IEshlin m trans male iden-
tity with iasm. Clnnupi

Hanaka Luger's 2016 drone's-eye view

mirror-bearing demonstrators at Smndmg
Rock turns a protest into a surging proces-

sional. And in a sweet short video by the
Montreal-based Asinnajaq (ak.a. Isabella
Rose Rowan-Weetalukiuk), a figure (the
artist) rises like an earth spirit from under a
nlanfmnes,lnnkmmry as surprised
by her emergence

phrases
mgumuyslnnd"
1n a series of large color

enced anly on a limited schedule.)

Sound was a vital unmpllmululelm
vision for a new American Indian The:
which I take to mean a new I.ndl-nArLIn

tive music. The company later went bust
but some of the LPs survive and we hear
them — the drumming, the chanting —
playingon a ,ganery urntable and filtering
through the

In the same gautry but displayed under

icologist

Columbia from Vienna in the 1830s to docu-
ment Indigenous music, only to learn that
not only was the playing of Native music
outlawed by the government, but that In-
digenous communities considered certain

s music too sacred to be heard by
non-Native listeners. The doubly enforced
silence turns Halpern's recordings into vis-
ual artifacts — you can look at but not listen
to them — and is commemorated in Sonny
Assu's wall installation of 136 glowing but
unplayable copper records.

“There’s no such ban in effect in the loqua-
cious audiovisual installation, “Conscien-
tious Conscripture,” that is the New Red Or-
der (N.R.0.) headquarters. Founded by the
artists Jackson Polys,

lcnah},meuimwsmnsm
tially an extended satirical performance,
soaked in dark humor and intent on expos-
ing America's love/hate relationship with
Native culture, which it has embraced in
fantasy form and in reality made every ef-
fort to erase. N.R.O’s goal is to get beyond
tand acknowledgments and diversity box-
checking to, in its own words, “promote In-
gl;ﬂenaus futures and collect on colonial

ebts

‘How's it doing on that agenda? Who can
say? The project’s still new and, after all, it’s
only art. But if enough art” accumu-
lates — remember its role in the AIDS cri-
sis? — it can generate usable power. And at
the moment, Native American art

presence in umanwnrnuham'lhndbe-

fore.

Venice is still a year away, but there's a
major survey of contemporary Nat ive work.
Sept. 22 at the

organized by Jaune:
Quick-to-See Smith. Earlier that month a

Lower East Side, with Natalie Ball as co-cu-
rator. In November Ball will make a solo

coming, maybe new
American art will finally trend red, as Luna
insisted.




