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From 1980 to 1990, Chinese contemporary artists had a honeymoon period all
over the country. Artists gathered in residual spaces like the Yuanmingyuan Painter's
Village, forming one ideological colony after another. They explored, expressed, and
occupied the city and the ideology with their artworks and their bodies. Everywhere
could be their home, sweet home.

However, The possibility of Chinese artists’ settlement declined rapidly after 1990.
This first recession resulted from the conflict between the survival of artists and
government control of the city's appearance.

Fortunately, artists still had spaces to step back. Due to the "discovery” and pursuit
of the Chinese contemporary art market by Western collectors, artists had been able to
move into some of the urban spaces to be transformed with the support of capital. A
number of art districts, represented by the 798 Art District, would soon be formed.




o Y TERT Y > ﬂMI
Al

' , B//\\



it | World

How-Why-Whether
It is right or not
that Western collectors
control

the Chinese art market?




e —

V

ton” are placed against idealized young
soldiers and farmers wearing Mao caps.
“Post-'89,” he said, “I worry that
Q= s wnd i sy o
their i an ir ity to -
b as AIDS can destroy yﬁ%

* ‘o5 or their lbonli_ G R

Jlis) suodsiw gninovs

Juizzogavd

ity
course, I ei

fame. I criticize COW V) »

is  every day. These contradiction A ot

il-  troublesome to Chinese people.” (
Yu Youhan, in Shanghai, paints Mao

0,

flower blocking one of his eyes or his
ose. One of Yu's recent paintings is a giang V
pop double portrait: on the left is

i Mao, applauding one of his

uds her own music. Both
ied from existing photographs,

nilarity between the two is
his fan.’

PUALISM
UMBERS

ditional Chi ainters trained
by copying their teacligls; originality
was reserved for old awhen you
might make changes so sh§ ¢ they
were almost invisible. The ory of
traditional Chinese art is a but
very slow history. The jarde
Y movement goe:h:n bre:kn;l‘ty
KFIBm 3 ¢ B 4 ists L i The artists who engage wi
\'*.nmﬁ.!”;:chrﬁﬁ.'mﬁ“*’iikng g g i sm  question of individualty are per]
ill Bonito Oliva) Heh i . g . the most interesting in China i
[ Boo RIS T IERIN 3.1 2804 0 ies  now. Paradoxically, the New Anal
| ARPENDLATR, ERFE SRS g T e

AR A4 1A 24 MR vt i LA el A 4 OO

®
= | THBXEORN, BEERRRERREY, fame
sA |

R

x

REBERR T RANRE. TTARARERER. “RiR
H!i!lﬁd}&. RAVLHUERAHIOIN, 520348 5 55y

o " " adopted a
& “iﬁ- 12 bers of tl
=) | ENEEABKBARBOEF LR, e - work. Sho.
S | Mo, AMEOBREOWI TR RH rules of opei
E - group conceit
= X | moem. ‘Km;‘¢4&¥gqmm,25$nm&‘j’“m Zhao Bandi (who doesn’t like to be ing afterwards abou i :a!s them by majority vote ana
= RAE B TRBR ] g :
D 7~ \Vghem, RE T 2 £ A A 7 8 4 o g called a Cynical Realist), all have high-  Political Pop is the be bound by them.
o© qg A, AR LA RIS 2 1 ) M R level academic training and are accom-  with Westerners. Its lea “Facing the rules, we are all eq
w0 \ % SURAMEZABKETES, @E*Niﬁﬂu plished in photo-perfect figurative ~Wang Guangyi, loves mofill is  Wang Luyan explained to me. “Ind,
n B | sttt RERAR g E: TWT & isq  painting. Fang Lijun paints men with- own fame, and his work [l uals must put aside their character
E. \ﬁn;itaq.' PRI N T2 A g . out hair uu:iz in disconnected prox- prices in excess of $20,000. the sake of the group. Since we reg:
0_\ BTN i imity: o the rules as more important than ¢
\ TR ARE, PERAIRPE RS 0t i M mous y artists, we express ourselves in a lan
\RRHO, RRBB R E A Oz BRCRER  Rld  black-an guage of regulations. Symbols and <
B SR g SWELR gy, ld  blank se numbers best convey our ideas.” 2
TS NERR mt{#ﬁ:mtmmm B i idle, sitc So the New Analysts Group has =
ST AN 5, Rif %, o % made up complex formulas to express i
% ::immnm'%ﬂ&m&;t:;‘i its interrelationship; its members use P

T,
5% LU TR
& W

Y

& " these to produce graphs and charts.

—ASE 48 o g - One recent piece begins: “Al, A2 and

A T =P 4
%l*‘*gﬂai A3 are individuals before reaching the

set quantity, and also stand for the
order of action after reaching the set
quantity. Al, A2 and A3 set arbitrarily
heir respective graph for measuring,

UCCA

THE New York Times Mac.

\
[THAT COULD|
[FREE CHINA |

o librey ¢
B\ O\ i Y Wei over and over, usually overlaid with ‘\'\
- parterns of flowers taken from the ev ol T
a5 ovad 5 ) “peasant art” the Chairman loved. Mao ike a big v
¢ a X\ A . I mixes with common people or sits at
1 3arks boige \ LR W\ ease on a folding chair; sometimes his d-ro
AL i A L2 face is clear, but sometimes there is a

) ‘with Mao as
principles; on the right, Whitney the biggest rocker
e and every other

Chinese person

Chinese contemporary artists were fund by
western collectors, institutions and art funds.

However, such artists were selected and limited
to a little group. Among the prejudices and
misinterpretations of Chinese society by
Western in the context of the Cold War, the
artworks that concentrate on political satire
were selectedly promoted by western collectors.
Some art media even treated these works (Fang
Lijun, Wang Guangyi, etc.) as “the howl that free
China”. With the control of the International art
market, western collectors controls the direction
of Chinese contemporary art.
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798 Art District, located at the north
side of Juxiangiao District, Belijing, was
transformed from the 751 Electronics
Factory. Under the continuous urban
micro-renewal since 2003, 798 Art District
became the most famous Chinese art
district in the world. However, the people
inside 798 are constantly changing. In the
Unigue vaulted factory building, there is a
constant turnover of people driven by the
government, the capital and the land price.
From electronic factory workers to
contemporary artists to western
Institutions, who are the owners of 798?
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First Step: Return

Through art-making activities in land-price
depressions (such as the UCCA warehouse),
expelled artists will bring in their own household
items and produce new artworks. The sculpture
of clutter mixed with cheap artwork is gradually
taking shape.




Second Step: Recreate

Scenes from different eras, expelled artists
gather here. Land price depression in the art
district, the corner of art institutions will be
reoccupied by artists.Through their own lives and
creations, The evicted artists will occupy the
space that should be theirs.




Third Step: Reoccupy

UCCA will no longer belong to UCCA. Every
artist can complete their settlement here.
Through remote projection, "Home" is able to
influence showroomes, ticket offices, and stores
located in the highlands of land prices.
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